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“To give up a secure income for a
jump into the unknown, | think

that such a step can only be
explained by a tremendous
amount of passion.”

The watchmaker and
his ﬁm* timepiece,
Ref. V-30/45-01-A.

The above quote from Volker Vyskocil
appears in the introduction to the brochure
for his first wartch, the V-30/45-01-A, more
commonly known as the VA. With a
decentralized seconds hand, power reserve
indicator and crown at 4, the VA has
already set many aficionados’ hearts
thumping with its elegant technical inno-
vations while remaining an homage to old-
world watchmaking,

The 41-year-old German was accepred
as a member of the prestigious Horological
Academy of Independent Watchmakers
(AHCI) in 2005, based on construction of
the VA, but refers to his beginnings as a
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jump” because prior to founding his busi-
ness approximately five years ago, he was a
mechanical engineer. In fact, he has no for-
mal horology training at all.

Vyskocil says that he was always inter-
ested in watchmaking, even when young,
but when he turned 16, he was told that he
would not be able to make a career of it
because changing batteries was all there was
to do. “The use of quartz technology was
growing rapidly, and everyone said there
was no future in traditional watchmaking‘”
he says. It didn't help that he couldn't find a
watchmaker to apprentice with cither—the
region where he lived, in the lower Rhine,
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lacked a watchmaking tradition.

So he looked for another trade to
learn. He narrowed his choices down to
three possibilities: toolmaking, precision
mechanics or, curiously enuugh, armorer
training. He chose toolmaking, but during
his apprenticeship, he realized it wasn't
quite for him. After the apprenticeship
ended, he began studying mechanical engi-
neering instead.

Yet all the while Vyskocil’s career as an
engineer progressed, he continued to tinker
with watches. He was always on the look-
out for watchmaking tools, watch parts
and information about horology. He began



ﬁom above—The exterior of the
building in Nettetal, Germany, which
houses Viyskocils workshop; the
watchmaker at work in the well-lit
room; a mevement under glass.

collecting old and sometimes
obscure watchmaking books and
bought broken pocket watches that
he could repair or completely
rebuild. And the mentor with
whom he longed to apprentice in
his younger days finally appeared
in one August Rehm. Rehm was an
old watchmaker who had a small
shop about 30 miles from
Vyskocil’s home. Rehm was also a
strong believer in traditional meth-
OdS and 31'“'3')15 hﬂd a Steady SHPP]Y
of watches that needed repair. “We

would talk about wartches for
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hours,” remembers Vyskocil. “He
told me his secrets and offered his
opinions about what made a good
mechanical warch, abour the most
economical ways to repair a watch
and thc telldency Of maﬂy Watch—
makers not to question existing
mechanical solutions.”

Solution is a word Vyskocil is
fond of using, and for good cause,
as his VA presents some unique
answers to the age-old problems
facing watch manufacturers. But
before he could begin to envision
this first watch, Vyskocil decided it
was time to make the leap into
full-time watchmaking by leaving
his mechanical engineering job
behind. He doesn’t seem to regret
that it took 20 years before he
made horology his occupation. He
says that, had he gotten a formal
watchmaking education at an early
age, his creations and outlook
might be quite different today.

“My experience gave me a dis-
tance to look at watchmaking
from outside the tradition without
completely leaving it,” he says.
“My background in mechanical
engineering helps me think analyt-
ically and calculate how to con-
struct a timepiece. My toolmaking
experience also helps me a lot, and
I love to build small devices that
can be used to make even smaller
inventions.”

But Vyskocil says that a true
artisan needs more than just a great
analytical mind and strong sense of
calculation to make a lasting
impression. Feeling, another of his
often used words, is essential, he
argues, because it gives a watch the
correct, and in turn, beautiful pro-
portion in nature’s own eye.

“To get this special feeling, 1
hﬂVC C]OSC]}’ studicd 3.11 thﬁ Old
books about watchmaking I could
find,” he says. “I think you can
adopt some of the spirit of the
authors by doing that. And when

you internalize this spirit, your


















